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Dr. LYDIA BEERKENS
Restauratorsky institut SRAL, Maastricht, Holandsko
The SRAL Conservation Institute, Maastricht, the Netherlands

Zivotopis

Lydia Beerkens (nar. v Holandsku r. 1963) absolvovala magisterské studium déjin
uméni na Radboudové univerzité v Nijmegenu, postgradualni vzdélavaci kurz
restaurovani uméleckych dél v Maastrichtu a roku 2012 ziskala na Radboudové
univerzité titul Ph.D. v restaurovani modernich uméleckych dél — nové specializaci

v restauratorském oboru. Beerkens pusobi jako senior restauratorka modernich
uméleckych dél v Restauratorském institutu SRAL v Maastrichtu, je koordinatorkou
zakladny pro otazky restaurovani SBMK (Holandského fondu restaurovani modernich
uméleckych dél) a pomocnou koordinatorkou pracovni skupiny MMCA (Modernich
materialll a sou¢asného uméni) v ramci vyboru ICOM pro restaurovani. Ve vlastnim
ateliéru rovnéz pracuje pro predni holandska muzea a sbirky moderniho umeéni.
Jakozto vadci badatelka a restauratorka modernich uméleckych dél porada
mezinarodni pracovni seminafe, jez se zabyvaji rozhodovanim v oblasti restaurovani
moderniho umeni.

Biography

Lydia Beerkens (b. 1963, the Netherlands) holds an MA in Art History (Radboud
University Nijmegen), has completed a postgrad course in Art Conservation
(Maastricht), and in 2012 received her PhD in Modern Art Conservation, a new
specialization in the field of conservation (Radboud University). Beerkens is Senior
Conservator of modern art at SRAL (The Conservation Institute in Maastricht),
Coordinator of the Platform for Conservation Issues at SBMK (Dutch Foundation
for the Conservation of Modern Art), and Assistant Coordinator of the Modern Materials
and Contemporary Art working group within the ICOM Committee for Conservation.
She also works from her own studio for leading Dutch museums and modern art
collections. As a leading researcher and modern art conservator, she gives
international workshops on Decision Making in Modern Art.
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Prednaska: Rozhodovani v restaurovani moderniho
a souc¢asného umeéni

Od pocatku 20. stoleti pouzivaji umélci pfi tvorb& moderniho a sou¢asného uméni
netradi¢ni materialy a techniky. Nové, neznamé materialy (od umélych hmot

po potraviny, ale také uplatnéné svétlo, pohyb ¢i napfiklad pach) pfedstavuji

v sou€asné dobé pro kuratory a restauratory, pro muzea a umélecké instituce nové
vyzvy v oblasti restaurovani a prezentace. Jak se s nimi vypofadat, kdyz etika
restaurovani uméleckych dél obvykle spociva v autenti¢nosti, v zachovani ptvodniho
materialu a v reverzibilité restauratorskych zasah? Dr. Lydia Beerkens

z Restauratorského institutu SRAL v holandském Maastrichtu ve svych pfednaskach
probere na pfikladu rliznych pfipadovych studii z vlastni praxe vyvoj této nové
specializace pfi restaurovani uméleckych dél.

Kli¢ovou pomucku predstavuje ,Model pro rozhodovani v ochrané a restaurovani
moderniho a sou¢asného uméni“, vyvinuty v ramci holandského vyzkumného projektu
Moderni uméni: Komu na ném zalezi? (publikovaného r. 1999) za ucelem zhodnoceni
odliSnosti v této nové restauratorské oblasti. Napomaha pfi FeSeni slozitych problémi
spojenych se strukturovanim a ovéfovanim veskerych informaci tak, aby bylo mozno
vyvazit estetické vysledky a eticka omezeni a pocitat i s omezenimi po strance €asu,
zdroju a rozpoctu. V nedavné dobé byl model upraven, aby Iépe odpovidal nejnovéjSim
formam soucasného uméni a lépe vyhovoval zplisobu rozhodovani.

Lecture: Decision-Making in the Conservation of Modern and Contemporary Art

From the beginning of the 20th century, artists have used non-traditional materials

and techniques to make modern and contemporary art. New, unknown materials

from plastics to food, but also the application of light, movement or smell, all pose new
conservation and presentation challenges for curators and conservators, for museums
and art institutions. How are we to approach this when traditional art conservation
ethics is based on authenticity, on the maintenance of the original material,

and the reversibility of the restoration treatment? In her lectures, Dr Lydia Beerkens
(SRAL Conservation Institute, Maastricht, the Netherlands) will present in various case
studies from her own practice the development of this new specialization within

the field of art conservation.

The ‘Decision-Making Model for the Conservation and Restoration of Modern
and Contemporary Art’ is a key tool developed to assign value to the different aspects
in this new field of conservation. This open model for decision-making, developed
during the Dutch research project ‘Modern Art: Who Cares?’ (1999) helps us navigate
through complex problems and to structure and validate all information, in order
to weigh aesthetic results against ethical restrictions and include limitations of time,
resources, and budget. Recently the model has been revised to be better equipped
for the newest forms of contemporary art, and to adjust better to the way decisions are
made.

Viz / See: www.sbmk.nl/source/documents/f02_cics_gsm_fp___dmmcacp_190513.pdf
A/ And: Hummelen & Sillé, Modern Art: Who: Cares? (1999) at www.sbmk.nl
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Drs. THEA VAN OOSTEN
Senior restauratorka-badatelka / vyzkumna pracovnice na Univerzité v Amsterodamu
Senior Conservation Scientist / Associate Researcher UVA Amsterdam

Zivotopis

Thea B. van Oosten pusobila od roku 1975 jako restauratorka-badatelka v Holandské
agentufe kulturniho dédictvi (RCE). V roce 1989 zahdjila v pozici senior restauratorky-
badatelky program vyzkumu umélych hmot a dosud v ném pokracuje. Védecké
vzdélani ziskala a své znalosti v oblasti polymert rozvijela na Institutu polymerti TOP
v Eindhovenu. Diky svému zaméreni na restaurovani modernich a souasnych
umeleckych dél a designovych pfedmét Kulturniho dédictvi pfispéla do nékolika
publikaci a knih, napfiklad Plasty v uméni, PUR Facts, Restaurovani polyuretanové
pény v umeéni a designu a POPART. Své znalosti a zkuSenosti pfedava vedenim kurzu
a pracovnich seminarl i prednaskami v ramci seminaru po celém svété. Od Cervence
roku 2011 je v dichodu a pracuje jako nezavisla restauratorka-badatelka a poradkyné.
V roce 2016 byla stipendistkou v Gettyho restauratorském centru a od ledna do kvétna
roku 2017 hostovala v Restauratorském centru Institutu vytvarnych uméni (NYU).

V Cervenci 2017 pfednasela na pracovnim seminafi vénovaném restaurovani umélych
hmot, ktery uspofadalo Gettyho restauratorské centrum a jenz se konal

v Restauratorském centru Institutu vytvarnych uméni Univerzity v New Yorku.

Biography

From 1975, Thea B. van Oosten was a conservation scientist at the Cultural Heritage
Agency of the Netherlands (RCE). As Senior Conservation Scientist, she launched
the plastics research programme in 1989 and has been developing it ever since.

She received her science training and developed her knowledge of polymers

at the Dutch Polymer Institute in Eindhoven. She has contributed her expertise

in the conservation of modern and contemporary art and design objects of cultural
heritage to several publications and books such as Plastics in Art, PUR Facts,
Conservation of Polyurethane Foam in Art and Design and POPART. She further
disseminates her knowledge and experience by teaching courses and workshops,
and lecturing in various seminars around the world. Following her retirement in July
2011 she now works as an independent conservation scientist and adviser. She was
Guest Scholar at the Getty Conservation Institute in 2016, and the Judith Praska
Distinguished Visiting Professor at the Conservation Center of the NYU Institute of Fine
Arts from January to May 2017. In July 2017, she lectured at the plastics conservation
workshop organised by the Getty Conservation Center at NYU Conservation Center
of the Institute of Fine Arts.



NARODNI GALERIE  NATIONAL GALLERY
PRAHA PRAGUE

Prednaska: Plasty — polymery, vlastnosti, vyroba a uréovani

Tato pfednaska si klade za cil pfedstavit posluchac¢lm polymery, vyrobu a fyzikalni
vlastnosti plasti a gumy, které se nalézaji v dilech moderniho a sou¢asného umeéni
a designu. Soudasti pfednasky bude také kratky avod do uréovani umeélych hmot.
Navic bude zdiraznén vyznam fyzikalnich a chemickych vlastnosti plasta.

Tato pfednaska nabidne na zakladé pfipadovych studii stru¢ny nahled na praktické
stranky restaurovani téchto materialt a fyzikalné-chemickych principli podminujicich
jejich rozklad.

Lecture: Plastics: Polymers, Properties, Manufacturing and ldentification

This lecture aims to introduce the audience to the polymers, manufacturing

and physical properties of plastics and rubbers found in modern and contemporary art
and design objects. The lecture will include a short introduction to the identification

of plastics. It will also highlight the importance of the physical and chemical properties
of plastics. Using case studies, it will give a brief insight into the practical aspects

of conserving these materials and the physical-chemical principles underlying their
degradation.



