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The online evaluation tool used for Click! A Crowd-Curated
Exhibition allowed participants to view images and rate them

on a sliding scale. Screenshot: Brooklyn Museum Website

Click! A Crowd-Curated Exhibition was installed in the

Brooklyn Museum from 27 June to 10 August 2008.

Photograph: Brooklyn Museum

The online evaluation tool designed for Split Second: Indian
Paintings displayed two objects side by side and asked participants
to select as quickly as possible which painting they preferred from
the pair. Screenshot: Brooklyn Museum Website

Split Second: Indian Paintings culminated in an exhibition at the
Brooklyn Museum which ran from 13 July 2011 to 1 January 1
2012. Photograph: Brooklyn Museum

1,708 artists throughout Brooklyn registered to open their studios
for GO. Map: Brooklyn Museum

GO neighbourhood coordinators worked throughout the project

at the local level to connect artists, voters and volunteers, often
through meetups held at small venues. Photograph: Brooklyn
Museum

Every participating GO artist was assigned a unique number; voters
would visit studios and use this number to log their visit by text
message, through the GO app, or by writing it down and later entering
it on the GO website. Photograph: Brooklyn Museum

During the open studio weekend, approximately 18,000 people
logged 147,000 studio visits to artists throughout Brooklyn.
Photograph: Brooklyn Museum

GO: a community-curated open studio project opened at the
Brooklyn Museum on 1 December 2012 and ran through

24 February 2013. Photograph: Brooklyn Museum
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